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Born in San José, Costa Rica in 1968, 
Priscilla Monge is one of the foremost 
conceptual artists of Central America. 
Graduating from the University of Costa 
Rica in 1995 with a degree in painting, 
she has since embraced a wide variety 
of mediums, including textiles, video, 
installation, and photography. Her work 
explores the violence and brutality that 
exist in the everyday, often tackling these 
themes with humor and cynicism.

With her first exhibition, Priscilla no 
Pintura (Priscilla doesn’t paint), she 
showed her desire to embrace forms 
of artistic expression beyond what her 
traditional arts education had taught. 
When asked why she turned from her 
conservative training to focus more on 
conceptual modalities, she said she 
needed to be able “to talk about certain 
things”. This response is often seen quite 
literally in her work, with text playing 
a prominent role; a letter delicately 
embroidered on linen or meditative 
phrases carved into marble books. For 
Monge, the written word is a safe space 
in which she can uncover and discuss 
what is often unable to be said out 
loud. “I think most of my doing is about 
uncovering things, about telling what 
cannot be told. About the unspeakable.” 

To explore the “unspeakable” she often 
turns to materials in the domestic and 

scholastic sphere. She employs items 
such as fabric, chalkboards, soap, and 
fine china to weave delicate yet arresting 
narratives of cruelty and innocence, 
blurring the lines between love and 
aggression, pleasure and oppression. 
For her, these everyday materials hold 
“the possibility of being familiar and 
unfamiliar at the same time”, allowing her 
to explore the small everyday atrocities 
that can permeate our lives. In one such 
work, Bloody Day, she has sewn a pair 
of trousers out of sanitary napkins and 
walked around the streets of San Jose, 
soaked in her own period blood. Such a 
work highlights her focus on politicizing 
the personal and showing the violence 
that often remains hidden; in this case 
using the sanitary napkin to bring into the 
open the internal violence that women 
must bear within their body’s borders, 
whilst simultaneously demonstrating the 
fear and shame of the larger patriarchal 
society in which they must bear it. 

Today, Monge lives and works in 
San José. She has exhibited widely, 
participating in the Venice and Liverpool 
Biennials, with works shown in institutions 
such as the Museo Rufino Tamayo, 
the Tate Modern, Centro de Arte 
Contemporaneo in Sevilla and the Museo 
de Arte y Diseño Contemporaneo in 
Costa Rica among others.

B I O G R A P H Y

PHOTO COURTESY OF ROBIN CEMBALEST
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The Archived Body Series: A Fracture, 2022/23

Digital print on 100% cotton archival paper and oil paint
33 7/8 x 28 in 

86 x 71 cm

There cannot be an archive without 
some form of death, without a physical 
presence of that which no longer exists.
 
Through the years, when working with 
a personal trauma, I tried to ensure that 
the work was not only interesting to me, 
but that it was also important for others 
in some way. Now, my interests in art 
have shifted and I am no longer working 
with my own experiences. Now, I am very 
much concerned with the pain of others.
 
Three years ago, I started investigating 
Costa Rica's involvement during the 
long period of wars and violence in 
Central America. We claimed to be 
neutral, but that was far from the 
truth. In my investigation, I stumbled 
upon testimonies of survivors of 
that terrible violence in Guatemala, 
Salvador, Honduras, and Nicaragua. 
Those survivor’s testimonies at Truth 
Commissions were devastating.
 
What to do with all this pain? Do I 
have the right to talk about the painful 
experiences of others? Is it art? All those 
questions still permeate everything I do.
 
The stories are so tragic that people 
might tend to go over them. It is quite 
common that, when the truth is so 
unbearable, people evade it. But art uses 
metaphors and creates bridges that help 
people to get closer to certain realities.
  

The representation of death has been a 
constant concern in my work. In recent 
years I experienced the loss of very dear 
friends, which brought me close to a 
position of understanding, in some way, 
the inevitability of death; of our own and 
that of others. My concern has expanded 
to death as a text or a narrative, where 
we sometimes find characters that have 
nothing else to “say” and then die. Even 
though death cannot be fully understood, 
nor represented, or those who die do not 
come back to explain it, I have been trying 
to find ways to talk about it, to work with it. 
 
Death is inscribed like an epitaph on 
every body, but this inscription appears 
to be stronger in vulnerable bodies: 
feminine bodies, queer bodies, black 
bodies, and the bodies of the poor. 
Bodies like these are often denied the 
vital importance of having an archive, of 
being archived.
 
Would it be possible that we as artists can 
be archivists as well? Can art create more 
sensible, more sensual, more vulnerable and 
more accessible archives? Can we conceive 
of archives that are not just storage, but that 
can be awakened from a long dream when 
someone ‘touches’ them?

Everything I chose to present here are works 
that bring us closer to these questions. 
Some of them are recent and others were 
made at the beginning of the nineties. 

T H E  A R C H I V E D  B O D Y
PRISCILLA MONGE
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The Archived Body Series: An Archived Body, 2022/23

Digital print on 100% cotton archival paper and oil paint
33 7/8 x 28 in 

86 x 71 cm

The Archived Body Series: A Filed Limb, 2022/23

Digital print on 100% cotton archival paper and oil paint
33 7/8 x 28 in 

86 x 71 cm
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The Archived Body Series: A Prosthesis, 2022/23

Digital print on 100% cotton archival paper and oil paint
33 7/8 x 28 in 

86 x 71 cm

Superficies curativas/ Healing Surfaces, 2022

iPhone video. Color & sound
Rt: 8:09 loop

Edition of 7
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Trousers (Bloody Day Series), 1997

Chromogenic print
57 x 40 in

144.8 x 101.6 cm
Number 1 from an edition of 5

Strange Fruit (Southern trees bear  
strange fruit), 2023

Archival ink, colored pencil and 
charcoal on ball clay

10 1/4 x 8 1/8 in
26 x 20.6 cm

Strange Fruit Series, 2023 (Group of 10)

Strange Fruit (Blood on the leaves and  

blood at the root), 2023

Archival ink, graphite and acrylic ink on ball clay
10 1/4 x 8 1/8 in

26 x 20.6 cm
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Strange Fruit (Black bodies swinging in the 

southern breeze), 2023

Archival link and charcoal on ball clay
10 1/4 x 8 1/8 in

26 x 20.6 cm

Strange Fruit Series, 2023

Strange Fruit (Strange fruit hanging from 

the poplar trees), 2023

Strange Fruit (Pastoral scene of the gallant 

south...), 2023

Archival ink and graphite on ball clay
10 1/4 x 8 1/8 in

26 x 20.6 cm

Archival ink and charcoal on ball clay
10 1/4 x 8 1/8 in

26 x 20.6 cm

Strange Fruit Series, 2023

Strange Fruit (Scent of magnolia...), 2023

Archival ink and charcoal on ball clay
10 1/4 x 8 1/8 in

26 x 20.6 cm
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Strange Fruit Series, 2023

Strange Fruit (Then the sudden smell of 

burning flesh), 2023

Strange Fruit (Here is a fruit for the crows to 

pluck), 2023

Strange Fruit (For the rain to gather...), 2023

Archival ink, colored pencil and charcoal on 
ball clay

10 1/4 x 8 1/8 in
26 x 20.6 cm

Archival ink and charcoal on ball clay
10 1/4 x 8 1/8 in

26 x 20.6 cm

Archival ink and charcoal on ball clay
10 1/4 x 8 1/8 in

26 x 20.6 cm

Strange Fruit Series, 2023

Strange Fruit (Here is a strange  
and bitter cry), 2023

Archival ink and charcoal on ball clay 
10 1/4 x 8 1/8 in

26 x 20.6 cm
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Los Malos Paisajes, 2021 (Group of 24)

Los malos paisajes (La caja contiene ...), 
2021

Polaroid with applied graphite
4 x 3 1/2 in

10.2 x 8.9 cm

Los malos paisajes (Gerson Mesa y Mańo Suarez....), 
2021 

Polaroid with applied graphite
3 1/2 x 4 in
9 x 10 cm

Los malos paisajes (Todo lo vio....), 
2021

Polaroid with applied graphite
4 x 3 1/2 in

10.2 x 8.9 cm

Los malos paisajes (Venián encapuchados...),  
2021

Polaroid with applied graphite
4 x 3 1/2 in

10.2 x 8.9 cm

Los Malos Paisajes, 2021

Los malos paisajes (Paisaje natural...), 2021
Polaroid with applied graphite

4 x 3 1/2 in
10.2 x 8.9 cm

Los malos paisajes (Ve el cuerpo...), 2021
Polaroid with applied graphite

4 x 3 1/2 in
10.2 x 8.9 cm

Los malos paisajes (Aquí pasó el Batallón...), 
2021

Polaroid with applied graphite
4 x 3 1/2 in

10.2 x 8.9 cm

Los malos paisajes (Operación "Vamos con Todo"), 
2021

Polaroid with applied graphite
4 x 3 1/2 in

10.2 x 8.9 cm
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Los Malos Paisajes, 2021

Los malos paisajes (A Gloria le colocaron....), 
2021

Polaroid with applied graphite
4 x 3 1/2 in

10.2 x 8.9 cm

Los malos paisajes (Militares incendian su casa...), 
2021

Polaroid with applied graphite
4 x 3 1/2 in

10.2 x 8.9 cm

Los malos paisajes (Encuentra a sus tres 
hermanos....), 2021

Polaroid with applied graphite
4 x 3 1/2 in

10.2 x 8.9 cm

Los malos paisajes (Dentro de esta casa...), 2021
Polaroid with applied graphite

4 x 3 1/2 in
10.2 x 8.9 cm

Los Malos Paisajes, 2021

Los malos paisajes (El cabrón niño no para...),  
2021

Polaroid with applied graphite
4 x 3 1/2 in

10.2 x 8.9 cm

Los malos paisajes (Mama Rufina, nos están.....), 
2021

Polaroid with applied graphite
4 x 3 1/2 in

10.2 x 8.9 cm

Los malos paisajes (Están amarrados de pies....), 
2021

Polaroid with applied graphite
4 x 3 1/2 in

10.2 x 8.9 cm

Los malos paisajes (Operación Limpieza),  
2021

Polaroid with applied graphite
4 x 3 1/2 in

10.2 x 8.9 cm
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Los Malos Paisajes, 2021

Los malos paisajes (No fuimos Neutrales),
2021

Polaroid with applied graphite
4 x 3 1/2 in

10.2 x 8.9 cm

Los malos paisajes (Está atado de pies  
y manos....), 2021

Polaroid with applied graphite
4 x 3 1/2 in

10.2 x 8.9 cm

Los malos paisajes (La ermita está en llamas....),  
2021

Polaroid with applied graphite
4 x 3 1/2 in

10.2 x 8.9 cm

Los malos paisajes (Las mujeres y niñas....),  
2021

Polaroid with applied graphite
4 x 3 1/2 in

10.2 x 8.9 cm

Los Malos Paisajes, 2021

Los malos paisajes (El niño Orlando Daniel....),  
2021

Polaroid with applied graphite
4 x 3 1/2 in

10.2 x 8.9 cm

Los malos paisajes (La detonación  
de la granada....), 2021

Polaroid with applied graphite
4 x 3 1/2 in

10.2 x 8.9 cm

Los malos paisajes (Tiene puesta la  
capucha....), 2021

Polaroid with applied graphite
4 x 3 1/2 in

10.2 x 8.9 cm

Los malos paisajes (El 316 ensayaba  
sus clases....), 2021

Polaroid with applied graphite
4 x 3 1/2 in

10.2 x 8.9 cm
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Poetic Justice, 2022

Engraved Carrara marble
8 1/4 x 15 3/4 x 2 in

21 x 40 x 5.1 cm

Art is Haunted, 2022

Engraved Carrara marble
9 7/8 x 18 1/4 x 2 in
25 x 46.2 x 5.2 cm
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Representing Death is a Failure, 2021-2022

Graphite on Fabriano paper
18 x 15 in

45.7 x 38.1 cm

This is a Dissection Theater, 2021-2022

Graphite on Frabriano paper
18 x 15 in

45.7 x 38.1 cm
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This is a Haunted Text, 2021-2022

Graphite on Fabriano paper
18 x 15 in

45.7 x 38.1 cm

This is a Necessary Fiction, 2021-2022

Graphite on Fabriano paper
18 x 15 in

45.7 x 38.1 cm
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This is an Epitaph, 2021-2022

Graphite on Fabriano paper
15 x 18 in

38.1 x 45.7 cm

Your Lack is My Fantasy, 2021-2022

Graphite on Fabriano paper
18 x 15 in

45.7 x 38.1 cm
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Instrumento de medición, 2014 Instrumento de medición, 2014 (Details)

Engraved marble and embroidery hoop
Diameter: 11 3/4 in

30 cm
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El artista nos revela verdades místicas (Beauty), 2009

Digital print on Hahnemühle paper
22 x 28 in

55.9 x 71.1 cm
Edition of 7 with 2 A/P

El artista nos revela verdades místicas  
(Beauty is a matter of life and death), 2009

Digital print on Hahnemühle paper
22 x 28 in

55.9 x 71.1 cm
Edition of 7 with 2 A/P
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Pensum Series, 1999 (Group of 10)

Pizarra
Chalkboard and white chalk

8 5/8 x 11 3/4 in
22 x 30 cm

Pizarra 1
Chalkboard and white chalk

8 5/8 x 11 3/4 in
22 x 30 cm

Pizarra 3
Chalkboard and white chalk

8 5/8 x 11 3/4 in
22 x 30 cm

Pizarra 4
Chalkboard and white chalk

8 5/8 x 11 3/4 in
22 x 30 cm

Pensum Series, 1999

Pizarra 6
Chalkboard and white chalk

8 5/8 x 11 3/4 in
22 x 30 cm

Pizarra 7
Chalkboard and white chalk

8 5/8 x 11 3/4 in
22 x 30 cm

Pizarra 8
Chalkboard and white chalk

8 5/8 x 11 3/4 in
22 x 30 cm

Pizarra 9
Chalkboard and white chalk

8 5/8 x 11 3/4 in
22 x 30 cm
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Pensum Series, 1999

Pizarra 10
Chalkboard and white chalk

8 5/8 x 11 3/4 in
22 x 30 cm

Pizarra 11
Chalkboard and white chalk

8 5/8 x 11 3/4 in
22 x 30 cm

Callese y cante/ Shut Up and Sing, 1997-98

Metal, wood, boxing helmet and music box
10 x 8 in

25.4 x 20.3 cm
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Amanecer, 2016-2022
Signed, titled and dated 2016-2022 on the reverse
Digital print on Óptica One archival paper, 100% cotton 
with 23 karat gold leaf
47 1/4 x 39 3/8 in
120 x 100 cm
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Born in 1968, San José, Costa Rica 
Lives and works in San José, Costa Rica 

EDUCATION

1995 Bachelors of Fine Arts, Universidad De Costa Rica

SELECTED SOLO EXHIBITIONS

2022 Paths III, Centro Galego de Arte Contemporánea
 Reading Room: Current Words, RoFa Projects, Gaithersburg, MD
2019 Exercises of autonomy, Americas Society, New York, NY
2017 Fragmentos de un discurso amoroso, Galeria Luis Adelantado, CDMX, México 
2014 The House, Leobendorf Roundabout, Lower Austria, Austria 
 Soccer Pitch, Casa Daros, Rio de Janeiro, Brazil 
2013 El Arte está embrujado, Galería Luis Adelantado México, México D.F., México
2011 La Mala Educación, Galerie Mor- Charpentier, París, France 
2010 Hotel México, Galería Luis Adelantado. México D.F.
2009 Rojo, Galería Luis Adelantado, Valencia, Spain 
2005 Priscilla Monge, Galería Juana de Aizpuru, Madrid, Spain 
 Priscilla Monge, Yancey Richardson Gallery, New York, NY 
2003 Priscilla Monge, Galería Luis Adelantado. Valencia, Spain and Galleria Marco Canepa, Milán, Italy
 Armas Equivocas, Museo de Arte Costarricense, San José, Costa Rica
2002 III Bienal Iberoamericana de Lima, Casona de San Marcos, Lima, Perú 
   Armas Equivocas, Museo Tamayo, México D.F. México 
2001 Priscilla Monge, Fundación Colloquia, Guatemala 
2000 Galería Luis Adelantado, Valencia, Spain 
1999 MUA Instala, Galería del Museo de Bellas Artes, Tegucigalpa, Honduras 
1997 Priscilla Monge, The Soap Factory, Athens, Greece
1996 Vereeninging voor het Museum Van Heddedaagse Kunst Gent, Gent, Belgium
 Priscilla Monge, Thomas Cohn Arte Contemporánea, Rio de Janeiro, Brazil
1995 Priscilla no pinta, Galería Jacob Karpio, San José, Costa Rica 

SELECTED GROUP EXHIBITIONS

2022 El hilo vibrante, Museo de Oro del Banco Central, San José, Costa Rica
2021 Todo este tiempo, Museo de arte y Diseño Contemporaneo, San José, Costa Rica

P R I S C I L L A  M O N G E
  El pasado adelante, Casa de America Latina, Madrid, Spain
  El pasado adelante, CCE, San Salvador, El Salvador
  Horizonte Espinoso, Museo de Arte y Diseño Contemporaneo, San José, Costa Rica
  Priscilla Monge, Museo Rayo, Roldanillo, Colombia
  Walking Together, Mason Exhibitions Arlington, VA
2020 Tools for Utopia, Works from the Daros Latinamerica Collection at KMB, Kunstmuseum  
 Bern and ZPK - Zentrum Paul Klee. 
2019 Victoria Cabezas and Priscilla Monge: Give me what you asked for, Americas Society,   
 New York, NY
  (A+D)*25=Ag, Museo de Arte y Diseño Contemporaneo, San José, Costa Rica 
 Centroamerica un deseo de lugar, Muac, México
2018  The matter of photography in the Americas, Cantor Arts Center, Stanford University,   
 Stanford, CA
  The world’s game, Perez Art Museum, Miami, FL
  Ejercicios de Autononia, Fundación Teorética, San José, Costa Rica
  Bienal do Mercosul, Brazil 
  Play, Kortrijk, Belgium 
2017 Weapon of choice, John Jay College, New York, NY
 Video@Löwenbräu:leticia Parente, Priscilla Monge and Humberto Velez, Migros   
 Museum für. Gegenwartskunst, Zürich, Switzerland
 Territorios, Museo de Arte Costarricense, San José, Costa Rica 
   La intimidad es Política, Centro de Arte Contemporaneo de Quito, Quito, Ecuador 
   En Vision, Picturing the Self, Museum of Latin American Art, Long Beach, CA
2016 Indigenous Voices, Hellerau, Dresden, Germany
 Germany X Bienal Centroamericana, Museo de Arte y Diseño Contemporaneo, San   
 José, Costa Rica 
        Kingdom of Hours, Gas Works, London, United Kingdom 
        El reino de las Horas, Fundación Teorética, San José, Costa Rica 
 Mayinca, Tiestos de una cultura, Museo Nacional, San José, Costa Rica 
 El Tormento y el éxtasis, Arte de origen Centroamericano en las colecciones de   
 Mallorca, Baluard Museo de Arte Moderno y Contemporaneo, Palma de Mallorca, Spain
 Toda percepción es Una Interpretación: You are part of it, CIFO Art Space, Miami, FL 
 La ineludible Muerte, Museos del Banco Central, San José, Costa Rica 
 Lee mis labios, Teorética, San José, Costa Rica 
2015 56 Biennale di Venezia, Illa Pavillion 
 Dark Mirror. Art from Latin America, Kunstmuseum Wolfsburg, Germany 
 Papagayo de Humboldt, Goethe Institut, Munich, Germany
 Porto Alegre Papagayo de Humboldt, Oca Cúpula, Parque do Iberapuera, São Paulo, Brazil
 Papagayo de Humboldt, Dresden-Hellerau, Nuit Blanche Edmonton, Canada 
              12 Bienal de Artes Mediales, Museo Nacional de Bellas Artes, Santiago, Chile 
 Lee mis Labios, Teorética, San José Costa Rica 
2014 Heterotopia/Soccer Pitch, Casa Daros, Rio de Janeiro, Brazil 
 Arte y Sociedad, Pensum, Museu de Arte do Rio, Rio de Janeiro, Brazil. 
 Permission to be global/Prácticas globales, Latin American Art, Museum of Fine Art,   
 Boston, MA
  Voces Indigenas, Biennale de Montevideo, Montevideo Uruguay 
  El Papagayo de Humboldt, Goethe Institute, Rio de Janeiro, Brazil 
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  Feminis-arte, Cibeles Centro/Centro, Madrid, Spain 
  The Foundations are also fragments, Fundación Teorética, San José, Costa Rica 
2013 Outdoor works on the ground, Centro Andaluz de Arte Contemporaneo, Seville, Spain
 Nuit Blanche Metz, Heterotopía / Soccer Pitch, Lycée Robert Schuman, Metz, France. 
 55 Venice Biennial, Costa Rica Pavilion, Ca Bonvicini, Venice, Italy. 
 Construcciones/Invenciones de la Suiza Centroamericana, Museo de Arte y Diseño   
 Cotemporaneo, San José, Costa Rica 
2012 Futbol: Pasión y Arte. Museo de Arte Contemporaneo de Monterrey, México. 
 Construcciones/Invenciones: De la Suiza Centroamericana el país más feliz del mundo,  
 Museo de Arte y Diseño Contemporaneo, San José, Costa Rica. 
 Esa Vara: Modernidad y Emplazamiento, Museo de Arte y Diseño Contemporaneo, San  
 José, Costa Rica. 
 Lille 3000, Fantastique, Eurometropolis, Lille, France 
 The Wave. Museum of Latin American Art, Los Angeles, CA. 
2011 Unresolved Circumstances/ Circunstancias no resueltas, Museum of Latin American Art,  
 Los Angeles, CA. 
 Allí, Arte Contemporaneo Iberoamericano, The Cool Pack, Madrid, Spain
              El Arte de Comer, La Pedrera, Barcelona, Spain. 
              Mitos de Fundación, MUCA Roma, México D.F., México 
              Ya se leer. Imagen y texto en el Arte Latinoamericano, Centro Wifredo Lam, La Habana, Cuba. 
              Geografías, Registros y Documentos, Museo de Arte y Diseño Contemporáneo, San   
 José, Costa Rica. 
2010 El patio de mi Casa/ The sky within my House, Córdoba, Spain. 
 Patios de Quito, Comisariada por Gerardo Mosquera, Quito, Ecuador. 
 CRISISSS, Arte y Confrontación en América Latina, Palacio de Bellas Artes, México DF,  
 México. 
 Valparaiso In(ter)vensiones, Valparaiso, Chile. 
 Bittersweet the Chocolate, Paul Robeson Galleries, Robeson Campus Center, Newark, NJ 
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