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Catalina Chervin in her studio, Buenos Aires, Argentina
Photo: Pablo Messil

The Urgency of Repetition:

Prints by Catalina Chervin

Edward J. Sullivan

Catalina Chervin's dedication to the expressive
power of (mostly) abstract lines and forms
(with an occasional incursion of color) forms a
veritable legend within the art world. She has
been a fixturein circles of admirersand collectors
on three continents. Chervin's training in the
celebrated studio of Robert Blackburn in New
York — and, earlier, in Argentina, her preparation
at the Escuela Superior de Bellas Artes ‘Ernesto
de la Carcova' in Buenos Aires — prepared
her for an entry into the circles of advanced,
experimental art in the many cities where she
has had individual or group exhibitionsin, among
other cities, Buenos Aires, Cologne, Madrid,
Mexico City and New York.

CatalinaChervin'sartisnotsimply aconcretization
of memories. Itis not “pleasant” in a conventional
sense. It is necessary to observe, internalize and
ruminate on her dense visual metaphors which
inevitably reflect a state of mind that - for those
observers wiling to suspend their desire for
concrete or obvious messaging — can be (either
or both) disturbing or cathartic.

Catalina’s principal format has been drawing.
Her works in charcoal on paper often strike us as
shocking upon first view, but when observed in
exhibitions where the spectator can contemplate
the multiple (and sometimes contradictory)

HUTCHINSON MODERN & CONTEMPORARY

meanings of her images, they enter with
increasing urgency into our consciousness.

Individual drawings (or paintings and sculptures
- genres into which she has made important
incursions in recent years) — are undoubtedly
the wvehicles for private meditation and
reflection. However, few are the opportunities
to observe the aesthetic productivity of
this (or, in fact, any) artist. Catalina Chervin
is fundamentally aware of the necessity to
disseminate her artistic vision and her forceful
aesthetic voice into the wider world. Thus, the
art of the print is of essential significance for
her. In print series, Catalina Chervin is able to
offer a wider public the enviable opportunity to
both observe and understand her messaging
within the realms of abstraction. In the
current exhibition we are deeply interested in
suggesting the "universalist” significance of her
compelling visual language. Catalina Chervin's
graphic vocabulary becomes, through the print
medium, part of a larger patrimony of artistic
consciousness on the part of her admiring
public. This is the first time an exhibition of
Chervin's prints has been presented in New
York. It is a landmark moment for this brilliant
creator of a collective artistic sensibility.

New York, February, 2025



(detail)

Catalina Chervin

Untitled, 2004

Hard and soft ground etching with spite bite aquatint, printed on Somerset White paper
Master Printer: Lothar Osterburg, New York

Image size: 15 x 11in (38.1x 27.9 cm)

Sheet size: 21x 16 in (53.3 x40.6 cm)

Artist proof edition of 5
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(detail)

Catalina Chervin

Untitled, 2004

Hard and soft ground etching with spite bite aquatint, printed on Somerset White paper
Master Printer: Lothar Osterburg, New York

Image size: 15 x 11in (38.1x 27.9 cm)

Sheet size: 21x16in (53.3 x 40.6 cm)

Edition of 20
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(detail)

Catalina Chervin

Song 1, 2010

Hard ground and soft ground etching, printed on Rives De Lin with Kozo chine collé
Master Printer: Lothar Osterburg, New York

Image size: 15 x 11in (38.1x 27.9 cm)

Sheet size: 21x16in (53.3 x 40.6 cm)

Edition of 20
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(detail)

Catalina Chervin

Song 2, 2010

Hard ground and soft ground etching, printed on Rives De Lin with Kozo chine collé
Master Printer: Lothar Osterburg, New York

Image size: 15 x 11in (38.1x 27.9 cm)

Sheet size: 21x16in (53.3 x 40.6 cm)

Edition of 20
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(detail)

Catalina Chervin

Song 3, 2010

Hard ground and soft ground etching with dry point, printed on Rives De Lin with Kozo chine collé
Master printer: Lothar Osterburg, New York

Image size: 15 x 11in (38.1x 27.9 cm)

Sheet size: 21x16in (53.3 x 40.6 cm)

Edition of 20

14

HUTCHINSON MODERN & CONTEMPORARY



(detail)

Catalina Chervin

Song 4, 2010

Hard and soft ground etching, printed on Rives De Lin with Kozo chine collé
Master Printer: Lothar Osterburg, New York

Image size: 15 x 11in (38.1x 27.9 cm)

Sheet size: 21x16in (53.3 x 40.6 cm)

Artist proof edition of 3

16
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(detail)

Catalina Chervin

Song 5, 2010

Hard and soft ground etching, printed on Rives De Lin with Kozo chine collé
Master Printer: Lothar Osterburg, New York

Image size: 15 x 11in (38.1x 27.9 cm)

Sheet size: 21x16in (53.3 x 40.6 cm)

Edition of 20
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(detail)

Catalina Chervin

Song 6, 2010

Hard and soft ground etching, printed on Rives De Lin with Kozo chine collé
Master Printer: Lothar Osterburg, New York

Image size: 15 x 11in (38.1x 27.9 cm)

Sheet size: 21x16in (53.3 x 40.6 cm)

Artist proof edition of 3
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(detail)

Catalina Chervin

IT1,2015

Hard and soft ground etching, printed on Somerset Textured White paper
Master Printer: Lothar Osterburg, New York

Image size: 15 x 11in (38.1x 27.9 cm)

Sheet size: 21x16in (53.3 x 40.6 cm)

Edition of 20
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(detail)

Catalina Chervin
IT 2 2015

Hard and soft ground etching, printed on Somerset Textured White paper

Master Printer: Lothar Osterburg, New York

Image size: 15 x 11in (38.1x 27.9 cm)
Sheet size: 21x 16 in (53.3 x40.6 cm)

Edition of 20
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(detail)

Catalina Chervin

IT5,2015

Hard and soft ground etching, printed on Somerset Textured White paper
Master Printer: Lothar Osterburg, New York

Image size: 15 x 11in (38.1x 27.9 cm)

Sheet size: 21x16in (53.3 x 40.6 cm)

Edition of 20
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(detail)

Catalina Chervin

Untitled 1 (Marks and drawings series), 2018

Color hard ground etching and aquatint, printed on HahnemUhle paper
Master Printer: Devraj Dakoji, New York

Image size: 15 x11in (38.1x 279 cm)

Sheet size: 21x18in (53.3 x45.7 cm)

Artist proof edition of 3
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(detail)

Catalina Chervin

Untitled 2 (Marks and drawings series), 2018

Color hard ground etching and aquatint, printed on Hahnemuhle paper
Master Printer: Devraj Dakoji, New York

Image size: 15 x 11in (38.1x 27.9 cm)

Sheet size: 21x 18 in (53.3 x45.7 cm)

Artist proof edition of 3
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(detail)

Catalina Chervin

Untitled 8, 2021

Spit bite aquatint with soft and hard ground etching, printed on
Hahnemduhle paper with Gampi chine collé

Master Printer: Devraj Dakoji, New York

Image size: 151/2x111/21in (39.4 x 29.2 cm)

Sheet size: 30 x 21in (76.2 x 53.3 cm)

Variable edition of 10
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(detail)

Catalina Chervin

Untitled 9, 2021

Spit bite aquatint with soft and hard ground etching, printed on
Hahnemduhle paper with Gampi chine collé

Master Printer: Devraj Dakoji, New York

Image size: 151/2x111/21in (39.4 x 29.2 cm)

Sheet size: 30 x 21in (76.2 x 53.3 cm)

Variable edition of 10
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(detail)

Catalina Chervin

Untitled 1, 2021

Color hard ground etching and aquatint printed, on Hahnemuihle paper
Master Printer: Devraj Dakoji, New York

Image size: 24 x 18 in (61x 45.7 cm)

Sheet size: 29 1/2x 211/2in (74.9 x 54.6 cm)

Variable edition of 5
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(detail)

Catalina Chervin

Untitled 4, 2021

Color hard ground etching and aquatint printed, on HahnemUhle paper
Master Printer: Devraj Dakoji, New York

Image size: 24 x 18 in (61x 45.7 cm)

Sheetsize: 291/2x211/2in (74.9 x 54.6 cm)

Variable edition of 5
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(detail)

Catalina Chervin

Untitled Ill (Darkness series), 2011-12

Charcoal, pencil and Rotring on Lanaquarelle paper
30x22in (76 x56 cm)

40
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(detail)

Catalina Chervin

Untitled Ill (Small Ink-Marks series), 2017-18
Charcoal, pencil and Rotring on Lanaquarelle paper
30x22in (76 x56 cm)
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(detail)

Catalina Chervin

Untitled Ill (Small Ink-Marks series), 2019

Charcoal, pencil and Rotring on Lanaquarelle paper
30x22in (76 x 56 cm)

44
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Interview with Catalina Chervin

Hutchinson Modern & Contemporary: When
did you first begin making prints? What drew
you to the medium?

Catalina Chervin: | began making prints at
the Prilidiano Pueyrredon School of Fine Arts
and | fell in love with the copper plate. With
that marvelous process which begins when
acid “eats” the plate that is exposed through
drawing and leaves a mark that is inked, after
which the printmaking press’ roller begins to
"roll”..squeezing the paper and the inked plate
together..More magic occurs when the paperis
lifted and the image begins to build.

There are many ways to make the copper plate
“sing,” but this is a very simple description of
one of the techniques.

Printmaking offers me the unexpected, which |
needed to open new pathwaysinto my drawings.
Since you can't control all that happens to a
plate, wonderful accidents occur. Among other
things, that is what printmaking gives me.

HM&C: Can you discuss your experience
printmaking in New York, specifically? Did
you find that the city’s energy influenced
your work?

CC: In New York, | discovered a world

of possibilities, a place where dialogues
with different cultures added much to my
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“language”; a city that beats with constant
questions and answers.

In New York, | discovered the marvel of working
in collaboration with master printers, which is like
a dialogue that opens doors. It is like drawing
forth sound from a plate with four hands, like
making a piano sing when it is played by two
musicians.

| begin to etch my printing plates in my studio in
Argentina and later | continue working on them
in the studios of master printers in New York.

HM&C: While in New York you trained with
Robert Blackburn and began working with
master printmakers Lothar Osterburg and
Devraj Dakoji. What was it like to work with
these individuals? What did you learn from
them?

CC: I met Robert Blackburn many years ago at
his studio and he opened the doors to me on
the first day that he saw my work. On that day,
| remember that he picked up the telephone
and called Roberta Waddell, telling her that
she had to receive me at the [New York] Public
Library, and that's how a long and rich history
began with the two of them. Blackburn’'s
generosity was immense, and his studio was
a place of encounter between artists from
different places in the world who shared a love
of printmaking.

| discovered collaborative work in New York with
Lothar Osterburg, with Devraj Dakoji and also
with Kathy Caraccio. | continue to work with

Devraj Dakoji and Lothar Osterburg. They make
the complete edition of each one of my prints.

This form of working is a dialogue that really
opens doors because their contribution to the
technical aspect [of printmaking] “adds” to my
language. | am passionate about the process. In
some of the prints that | work on with Devraj, we
use pigeon feathers that we find in the street or
in Central Park. | draw with the feather [on the
plate] which lifts the "ground” of ink and what
happens is magical.

| give myself over to the adventure of each plate
because not everything that | draw prints and
beauty lies in the surprise. When | draw on the
plate, | trust in my knowledge and my experience,
and | throw myself into the adventure of not
controlling the result.

And with Lothar on some plates we worked with
‘spite bite” among other techniques and the
privilege of working with Lothar really moved
me..always a tear of excitement for that privilege
would stain the paper during the process.

HM&C: Can you talk about your printmaking
process in Argentina, and how it differs from
your process in the United States?

HUTCHINSON MODERN & CONTEMPORARY

CC: In Argenting, we do not have materials,
and that makes a big difference. Of course
materials do not “speak” alone, rather they
must be accompanied by a language, but the
different inks, papers and other materials make a
significant difference.

HM&C: Can you discuss your use of color in
printmaking, and how it differs from the way
you integrate color into your drawings?

CC: There is no difference between the way |
use color in my drawings and my prints. | never
wanted to use color as adornment, | want to use
it when it also speaks. The way of including color
in my prints varies, sometimes the paper gives
it color when | am working with chine collé. It's
thrilling how language is enriched by different
materials.

HM&C: Which technical aspects or themes
would you like to explore through printmaking
in the future?

CC: My remaining challenge is to work with
stone. | am not yet its friend but it has invited

me to come closer and to dialogue with it for a
long time.

February 2025
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Catalina Chervin and Lothar Osterburg Catalina Chervin and Devraj Dakoji
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